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1. OIIUC HABYAJBHOI JMCIUILITHA

HaitmenyBaHHs

XapakTeprcTUKa JUCLUIUTIHH 32
hopMaMM HaBYaHHS

MMOKa3HUKIB

JIeHHA [ 3204Ha

Hayxkosuii ceminap 3 jgireparypu 3apy0iKuux Kpain

By qucuuiutiau

BubipKoBa

MOBa BHKJIaJIaHHA, HaB4YaHHS Ta
OLIIHIOBAHHS

aHrjiiceKa, ykpaiHchbka

3aranbHui 00cAT KpeAHTiB/TOAHH 3/90

Pik HaBUaHHS 2

Cemectp 4

KinbKicTh 3MiCTOBHX MOIYJIB 3 2

PO3IIOLIIOM

OOGcsr KpeauTiB 3

OOGcsr roguH, 30Kpema: 90
AynuropHi 24 12
MoyibHuH KOHTPOJIb 6 -
CamocriitHa poboTa 60 78

dopma ceMecTpOBOTO KOHTPOIIO 3anik

3microBuii Moayab «lcTopuvHHIE po3BHTOK i PyHKUiIOBAHHS JITEPATYPH B CyCniILCTBI»

Pik HaByaHHs 2

Cemectp 4

OO6csir kpeuTiB 2

OGcsr roiuH, 30KpeMa: 46
AyuTopHi 12 6
MoaynbHHI KOHTPOJIb 4 -
CamocriitHa poGoTa 30 40

3microBuii moayuab «Houii uac: icro

is HamioHaasHuUX JiTepaTyp €ponu i IliBHiuHOT AMepHKH»

Pix naBuanus

Cemectp 4
O6csir KpenuTiB 1
OO0csr roguH, 30KpeMa: 44
AynuTOpHI 12 6
MotynbHH KOHTPOJIB 2 -
Camocriitna po6ora 30 38

2- Mera Ta 3aBJaHHA HABYAJIbHOT J].HC“HIIJIiHH

Mema: BuBYeHHs 3arajbHHX 3acajl JITEPATYpPO3HABCTBA SIK HAYKH, ICTOPHYHHX
JDKepeN Ta JAeTepMiHaHT PO3BUTKY 3apyOiKHOIO JiTepaTypO3HaBCTBA, €KCTPAIOJIALIsA
iCTOpMYHOIO JOCBIY Ha Cy4acHi JiTepaTypHi TeHIEHI Il CBITOBOI JIiTEpaTypH.

3aeoannsn:

* 03HAOMMTH CJIyXadiB i3 3araJlbHOTCOPETUYHUMH NPOOIEMaMHu, OB’ A3aHKX 3
iCTOpI€rO JTiTEPATYPHOTrO MPOLIECY, 3aKOHOMIPHOCTSIMH ICTOPUYHOTO PO3BUTKY Ta
GyHKIIIFOBaHHS JiTepaTypH B CYCIIbCTBI;

® PO3BMBATH B ACIIPaHTIB YMiHHS ONpALFOBAHHS HAYKOBHX TEKCTIB iHO3EMHOIO
MOBOIO 3TiJIHO MTPOOIEMATHKH 1HIMBIIyaJIbHOrO JOCIiIKeHHs 3100yBaua Ta

l'li,L'Ll“OTOBKPI BJIACHHX HaYKOBHX IIpallb.

V pesynbTati BUBYEHHS HABYAIBHOI AUCIUILIIHU BiZIMOBIZHO 10 OCBITHBEO- HAYKOBOI
MpOrpaMu crienianbHOCTI GOPMYIOTHCS 3arajibHi T2 (paxoBi KOMIETEHTHOCTI:




Iporpamui Kon 3HaveHHs] KOMNETEHTHOCTI
KOMIETEHTHOCTI
3araabni 3K-1 | 3maTHicTh 10 aOCTPaKTHOrO MUCJICHHS, AHAJII3Y TA CHHTE3Y, /10
KOMIETEeHTHOCTI reHepyBaHHA Ta OOIPYHTYBAaHHS HOBHUX i1€H.
3K-2 | 3narHicTk 0 MonryKy, oOpoOKH, cucreMaTH3alil, anauisy Ta
KPUTHYHOI OLIIHKY iHGOpMaLii 3 pi3HUX JUKEPEIT; KPUTHUHOTO
MHCJICHHS; aHaJIi3y MDKIHCIMIUTIHAPHUX ABUII Ta MIPOLIECIB;
PO3B’A3yBaTH KOMIUIEKCHI MpOOIEeMH Ha OCHOBI CUCTEMHOIO
HAYKOBOT'O CBIiTOIVISILY Ta 3araJisHOro KyJIbTYPHOI'O Kpyro3opy 13
JOTPUMAHHSM IPUHLKIIB MPopeciiiHol eTHKHU Ta aKaaeMidHOl
noGpouecHOCTl; pealizallii BJIaCHOI0 aKCIOIOTTYHOrO Ta
HAyKOBOTO MOTEHILIay.
3K-3 | 3naTHiCTh e(eKTHBHO 3aCTOCOBYBAaTH Cy4acHi iHGopMauiini Ta
KOMYHiKaliiHi TeXHOJIOTI].
3K-8 | 3marHicTh 10 I'pPOMaIsSHCBKOI Ta COLaNbHOI aKTHUBHOCTI M
BiANOBIJAJIEHOCTI.
3K-9 | YcBilOMJIGHHs CYCHLUIBHOI Bard MOPAJIBHHUX, KyJBTYPHHX,
HaYKOBHX IHHOCTEH i IULAXIB X 30€pe)KeHHs Ta IPUMHOKEHHI.
®daxosi ®K- | 3acBO€HHA i OCMHUCIEHHS OCHOBHUX HAYKOBHUX KOHIEILIIH, icTOpIi
(cnenianbni 1 PO3BUTKY Ta CYYacCHOTO CTaHy (PiI0NOrYHUX 3HAHb, AKTYaJILHHUX
(CK), TEOPETHYHUX i MPAKTHYHUX NPo0JieM. 31aTHICTh aHaJIi3yBaTH
npeamMeTHi) dinonoriuni sBUIIA 3 MONVSAY PYHIAMEHTATLHUX NPHHIMIIB 1 3HaHb
KOMIIETeHTHOCTI Ta HA OCHOBI BIJMOBIIHHMX 3araJJbHOHAYKOBHX METO/IIB.
®K- | 37aTHiCTh IIaHYBaTH, OOIPYHTOBYBATH Ta OLIiHIOBATH
2 ¢binosoriune JOCIiPKeHH Ta nepejadavaru oro
pe3y/IbTaTH.
®K- | 3narnicts 30upard  gaHi s (UIOJIONIYHOIO  JOCHIDKEHH,
3 | HayKOBO CHCTEMATH3yBaTH,aHAli3yBaTH  Ta IHTEPIPETYBATH
(hisonoriyni siBULIA.
®K- | 3naTHicTh po3B’A3yBaTH IHPOKE KOO MpoO/IeM 1 3aBJaHb yraysi
4 ditonorii 3 BUKOPUCTAHHAM TCOPECTUYHHUX Ta
eKCIIepUMEHTAIbHUX METO/IIB.
®K- | 3parHicTh OnepyBaTH I[PYHTOBHHMMH JIIHTBICTUYHMMHM 3HAHHIMM,
S | 30kpema B ctepi JIHIBOCEMIOTHKM, KOHIENTONOTI, KOHTPACTUBHOI
JMHIBICTHKH, CEMAHTHKH; 3aCTOCOBYBATH Pi3HI BUAM JIIHIBICTHYHOIO
aHa3y.
®K- | 3narHicTs aHami3yBaTH TBOPM pI3HMX pOJiB, KaHpiB, CTUIIB,
6 HaliOHaJIbHHX JiTeparyp y TEOPETHKO-IITEPaTYpPHUX,
KYJIBTYPOJOTiYHMX Ta KOMIIAPAaTUBHUX acCIEeKTax; JAEeMOHCTPYBATH
po3yMiHHs npoGJieM JiTepaTypHOT CTHIIICTUKH, CYYaCHHMX TEHJIECHIIiH
JliTepaTypo3HaB4yol IFeHEPUKH i T'€HOJIOTi.
®K- | 3gaTHicTh aHaANi3yBaTH SBHIIA YKPATHCHKOI JIiTEpaTypH B AlaxpoHii Ta
7 | cBiTOBOMY KOHTEKCTi, BM3HAUaTH IXHIO CHENUQiKy, BUABIATH
TEHJICHIIi1 1X PO3BUTKY.
®K- | 3parHicTh IUlaHyBaTH 1 3/iHCHIOBATH  KOMILUIEKCHI  HayKOBI
8

JOCIIIJDKEHHs, 30KpeMa MiKIUCLMIUIIHAPHI; TJIaHyBaTH, TAKTHYHO i
CTpATeriyHo OpraizoByBaTH IpogeciiHy Ta
HayKOBO-iHHOBaLi}iHy AisUIBHICTD Y rajy3i gpisosorii




3.Pe3yJibTaTH HABYAHHS 32 JHCUHILIIHOIO

Y pesynbTaTi ONpaLIOBaHHA 3MICTYy HaBYaJIbHOI mucnuruting  HaykoBuit ceminap 3
niTepaTypy 3apyOiKHUX KpaiH acIipaHTH MOBUHHI:

GyTH KOMINETEeHTHHMMH Y: BU3HAUECHHI BHIY HAayKOBOIO TEKCTY; criocobax 4YMTaHHsA
HAyKOBOI JIiTepaTypH; airoput™i (GOopMyBaHHS yMiHb Ta HaBWYOK OIPALIIOBAHHS
HAayKOBHMX TEKCTiB Ta CAMOCTIHHOrO 1X HallMCaHHS;

MATH KOMIIETEHTHOCTi: OINpAIbOBYBAaTH HAyKOBY JiTepaTypy IHO3EMHOIO MOBOIO;
rOTyBaTH HAayKOBY JOIOBiZb iHO3€MHOIO MOBOIO; NHCATH HAyKOBY CTaTTIO 1HO3eMHOIO
MOBOIO, CKJaJaTH aHOTAL{I0 iHO3EMHOK MOBOIO, BH3HAYaTH KIIOYOBi CJIOBA HayKOBOI
Mpalli; MHCaTH PeLieH3it0 IHO3eMHOI0 MOBOIO Ha Pi3Hi BUJM HAYKOBHX poOirT.

ITporpaMHi pe3yJbTaTH HABYAHHS:

Kona 3Ha4YeHHs NPOrPAMHOIO pe3yabTaTy

PH1 JeMOHCTPYBATH 3HAHHS B rayly3i r'yMaHiTapuCTHKH, 30KpeMa ¢inomnorii:
r1boKe PO3yMiHHS POJIi HAyKH, OCBITH 1 KyJIbTYPH B PO3BUTKY
nmBiTizanmii; 3Hanns ¢inocodii Ta METOMONOTIT HAYKH; 3aCTOCYBaHHsA
dbinocodcrkux e i

KOHLIETIIIH Y BIACHUX JOCTiIKEHHSX; 3HAHHS CTPYKTYPH, (OpM i METO/IiB
HAYKOBOTO ITi3HAHHS, IXHBOI eBOJTIONI T, MeTOJIOJIOT1] HAYKOBUX
IOCJ1)KEHB;

PH2 BUSIBJISATH [TIHOOK] TEOPETHYH1 3HAHHS B o0cs31, HeOOX1THOMY IS
pO3B’A3aHHs NPO(eciilHuX i HAYKOBO-IOC/IAHIX 3aB/laHb, 30KpeMa:
OCHOBHMX KJIACHYHMX i HOBITHIX (PLIOIOri9HMX KOHILIETIIIIH;
dyHIaMeHTATBHUX Npalb 3 00PaHOro HATPAMY JOCIIIKEeHHS; 3MICTY
TEOPETHYHHX i MPUKJIAJHUX (DIIOTOLIYHUX AUCLMILUTIH; TEOPETHHUX 1
IpaKTHMYHUX po6JIeM Y rajry3i A0CiKEeHHS;

PHS [IpoBOAMTH OIJIsSA, KPUTHYHMH aHai3, OLIHKY H y3aralbHCHHS
HAyKOBMX KOHIIEMIiM, MiIXOMIB i TMOMMSAIB y Tranysi AOCIIIKCHHS;
dopMmyoBatH, 0OTPYHTOBYBAaTH Ta 3aXUIIATH BIACHY HAyKOBY MO3HUIIIO
Ta KOHLIEMILLHO.

PH7 CKiazati, OOIpyHTOBYBaTH Ta OL{HIOBATH ILIaH 1 AM3akH (Qi10I0r4HOro
NOCHIKEHHS, iepeadayaT ioro pe3yabTaTH; BUKOPHCTOBYBATH VIS
0BIPYHTYBAHHS BUCHOBKIB HAJIE)KHI J0Ka3H, HAABHI JiTepaTypHi AaHi.
PH15 TIpodeciiiHo, apryMeHTOBaHO, eTHIHO BUBAXEHO i COLIaNTbHO
BiMOBIJANBHO MOSCHIOBATH CYTHICTH KOHKPETHHX (iI0JIONYHUX SBULL TA
TTOB’I3aHUX 3 HUMM HayKOBHX Ip0o0JIeM, BUCIIOBIIOBATH BJIACHY YMKY
I[0/I0 HHX.

PH16 KpPUTHYHO OIIHIOBATH HAYKOBI (iIOJIOTi4HI HANIPSAMH, IIKOJH, TIAXOAH 1
METOJIM Ha OCHOBI iX aHai3y, mopiBHIHHS Ta Kiacudikamii.




4.CTPYKTYPA HABUAJIbHOI JUCLUIIJITHHA

TeMaTHYHHIA NJIAH A5 AeHHOI GOpMH HABYAHHS

Po3mojis rojiuH 3a BUgaMu pooit

Q
e
Ne Ha3Bu 3MiCTOBUX MOJYJiB, TEM g g AFARTIN Camo-
> i Cewminapu| [IpaktiuHi| cTifiHa
3micToBuii Moayab «IcTropuuHHii PO3BHTOK i PYHKLIIOBAHHS JIiTEPaTypH B
CYCHiJILCTBIN
1 [Micie niTeparypOo3HaBcTBa Cepell 21 4 2 15
ryMaHiTapHUX HayK. AHTUYHICTS 1
CepeaHbpOBIYYSI.
2 |Panniit HoBuii nepioj. 21 4 ) 15
Moty nbHHIT KOHTPOJIb 4
Pazom | 46 8 4 30
3micToBuii moayb «Hoswuii yac: icropis HauionaabHuX Jiteparyp €sponn i IliBHiuHOT
AMepHKH»
1. Brumus namionanismy (XIX cr.). Icropiorpadis | 19 | 2 2 15
gitepatypu XX CT.
2. Icropis nitepatypu CIIA i Kanagu: XXI cr. 19 | 4 4 15
Moy IbHUI KOHTPOIIb 7
Pasom | 44 | 6 6 30
Bevozo | 90 | 14 10 60

Temaru4yHuii NJIaH A8 32049HOT

¢opmu HaBYAHHS

Po3110/11J1 rOJIMH 32 BUAaMH podiT

o
e
Ne HasBu 3MiCTOBHX MOJYJIIB, TEM g 7 i L1 L Camo-
>~ Il?':'{ Ceminapu|[Ipaxtuysi | cTifiHa
3micTroBuii Moayab «lcTopHYHHI PO3BHTOK i pyHKUIOBAHHSA JiTEPaTYpH B
CYCHJILCTBI»
1 |Miciie miTepaTypo3HaBCTBa cepell I'yMaHITapHUX,
el ; 26 2 - 20
HayK. AHTHUHICTB 1 CepeHbOBIYYS.
2 |PanHiii HOBHMIA niep1o/. 34 5 5 20
Yevozo | 46 4 2 40
3micToBnii moayas «Hosuii uac: icTopis HanionanbHuX JgitepaTyp €sponu i IliBHiunOT
AMepHKH»
1. BB namionanizmy (XIX crt.). 18 | 2 2 16
Icropiorpadis nireparypu XX cT.
2. Icropis miteparypu CILA i Kanamu: XXl er,| 20 | - 2 16
Vevoco | 44 | 2 4 38
Pazom | 90




5. IPOI'PAMA HABUYAJIBHOI JUCIUIIJITHA

3microBuii Mmoaysb «lcropuuHHii PpO3BHTOK i PYHKUiIOBAHHS JITEPATYPH B CYCHIJIbCTBI»
Theme 1. Micue aiTepaTypo3HaBcTBa cepel ryMaHITADHHX HAYK. AHTHYHICTbD i
CepennboBivyus / Literary Studies in the Humanities. Classical Antiquity
[TpuHUKNIH i CITUIBHI O3HAKHM HACTIiJyBaHHA B 'yMaHiTapHHX Haykax: verstehen (po3zymimu) vs erkléren
(noscuiosamu).
IcTopiorpadis: npobneMu mxepen i popmu Munyaoro. [TpuHIMIg 1 MoJei.
Antnunicts. [Ipobraema pekorcTpykuii Tekety. [loeTHKa: NOCTIKEHHS JITEPAaTypH 1 TEaTpy.
Cepennposiuud. Icropiorpadis i ¢pionoris: nepenucysaui, eHIMKIONEIHCTH 1 IepeKiaiayi.
Keywords: classical antiquity; search for patterns; restrictive principles in poetics and history;
descriptive versus prescriptive; exchange of ideas between the various knowledge activities.
Theme 2. Pauniii noBuii nepioa / Postclassical Period
dinosoris: MoeIb FeHEATOTYHHX 3B’ A3KIB MIXK MaHYCKPHIITAMH; BCI TEKCTH MiAJATalOTh KPHTHILL,
MOBa SIK JMHAMIYHHH (PEeHOMEH.
Ictopiorpadisi: csiroBa icropis naBHima 3a 6ibmiliHy; Mojenb JAeCTpyKHil 1 BiIPOJKEHHs;
cripajibHa MOJICJTb OCTYILY; CY4YacHICTh SK BapiaHT MHHYJIOTO.
[ToeTnka: KIacHIM3M B eKCTpeMalbHill cHTyauii; Gararo3HauHicThb jiTeparypH i Meradop; nodpe
MHCTELTBO I UIra€ HOpMaJli3yBaHHIO; KOMIIOHYBaHHs IIOETHYHOI'O TBOPY.
Keywords: poetics; 500-1500; a single algorithm is proposed for finding rhymes; ongoing search
for relations between patterns and principles; examples versus rules.

3micToBuii MOAYJIb

«HoBuii yac: icropist Hauionaasuux Jireparyp €sponn i [liBHiuHOT AMepHKH»
Theme 1. Boaus nanionaaizsmy (XIX ct.). Ictopiorpadist nitrepatrypu XX cr./ The
Modern Era (1500-1800/2000)
Dinosnoris: MPUHIMI YCiX MOXKIMBHX JDKEpeN 3HAHHS JUIS po3mudpyBaHHS i NPUHIKMI POLELYPHOT
CHCTEMH IPaBUII VIS TEKCTOBOI PeKOHCTPYKI.
[Mowyk Mozeseit ist mpoAyKLil JIiTepaTypHHX BUAIB JIIPUKH i €110cy (30KpeMa B XKaHpl poMamy).
IcTopiorpadis niteparypu: BiJ o3uTUBI3MY 10 (opmanizmy.
Ex3ucreHnianicTcbka MojieNb B TeOpii JiTepaTypH.
Crpykrypanism i mHaparosoris. Hoa kputuka i Hoswuit icropuszm. EMnipudne nitepatypo3HaBcTBo i
NICHXOHAPATOJIOTiA.
[MocTpyKTypasti3m 1 IEKOHCTPYKTHBIZM.
I'epMeneBTHYHHH METO/.
deminicTHYHA 1 TOCTKONOHIANLHA TEOPIs 1 KPHTHKA.
Keywords: der Dichter und das Phantasien; Siegmund Freud; Wozu Dichter?; Martin Heidegger;
hermeneutics; existentialism; J.-P. Sartre; subaltern; Michel Foucault; postcolonial.

Theme 2. IcTopis aiteparypu CLUA i Kanagu: XXI cr. / History of North American
literature: beginning of the 21* century

MynbTHKYIBTYpai3M [TiBHIYHOT AMEPHKH: TEOPETHYHI | KYJIbTYPHO-iCTOPHYHI OOpHCH

Juckypc enfreakment B kynsTypi i niteparypi CILA.

[ToOyTyBaHHS €K3UCTEHLIATICTCHKHX MOTHBIB Y cydacHOMY nUcbMeHCTBI [TiBHIUHOT AMepHKH.
Ksip-nposa  CIIIA: ocobucricHo-comianpai — acmekTH  (eMiHHOCTI,  MacKyjiHHOCTI i
TPAaHCTeHAEPHOCTI.

Jliteparypa ykpainchkoi giacnopu B Kanai: mpoTHCTOSHHS KOJIOHIATI3MOBI.

3anpononosanmii Marepian: pomanu K.Makkapri spinoro nepioay; pomanu O.Yonra «On Earth,
We’re Briefly Gorgeous» i Pakema Car’sna «Blue Boy».

Keywords:cultural pluralism; contemporary US-American and Canadian literature; postcolonial theory;
Edward Said; texture’s hybridization; national and other identities; enfreakment.



6. KOHTPOJIb HABYAJIbBHUX TOCST'HEHb

CucTeMa OLIHIOBAHHS HABYAJIbHHX JOCAATHEHb ACMipaHTIB (A1eHHa popma)

M eantimsds Mopyis f(ICTOpH‘-IH?dI‘fI PO3BHUTOK i
Bupa pisnbHOCTI K-Tb OaJ1iB 3a dpyHKmIOBaH.HH A EpaD
SRS CYCHIJIBCTBI»
s MaKc. K-Th GajiiB
OJIUHULD

BinsigyBanHs JeKLii 1 4 4
BiBiayBaHHs ceMiHApPCHKUX 3aHATH . 2
PoGora Ha ceMiHapCHKOMY 3aHSTTI 10 i 20
BukoHaHHA 3aBJaHb IS CaMOCTIHHOL 5 2 10
poGoTH
Moay/ibHUH KOHTPOJIb 25 2 50

Paszom 86

MaxkcuMasbHa KilbKicTs OatiB: 86

PospaxyHok koedinienra: 86:50 = 1,72

3araibHa KUIbKICTE peiiTuHroBux 6anis — 50

Moayns «Hosuit yac: ictopis
HaIiOHAIBHUX JIITEpPaTyp
€ppornu i [TiBHiuHOT
28 P
. . . iy T
Bun pissibHOCTI aciipasTa 5 38 AMCDHKI)
s \© g =
= A § .
Q5 el é =
= = = 9]
= £ 2
[ -] bt =
E B z o A
A 2}
= =~ % 5 .=
£ 8 g% 3
— - o \O
BiaBixyBaHHS JeKI1i 1 3 3
BifiBixyBaHHs CeMIHAPCHKHX 3aHAThH 1 3 3
PoboTa Ha ceMiHapChKOMY 3aHATTI 10 3 30
BHKOHaHHS 3aBjlaHb CaMOCTIHHO] po6oTH 5 7 10
Moy ieHUI KOHTPOIIb 25 1 i
MakcuMasibHa KilbKicTh OaliB 71
Po3paxyHok koedilieHTa 71:100=0,71




CHcTeMa OLiHIOBAHHSI HABYAJIBLHHX J0CATHEHb acnipaHTiB (3204Ha opma)

Moayab «IcTOpHYHHI PO3BHTOK i
o (yHkuiroBaHHA JiTEpaTypH B
; ; : iroB
Buj qisinpHOCTI K-Th OasiB 3a A e "parTyp
»
OUHHINO CNiJbCTBI
K-Th ;
MakKc. K-Tb OasiB
OJIMHH LB

BijsixyBaHHs JeKLiA 1 2 2
BijBiayBaHHS CEMIHAPCHKHUX 3aHATH 1 1
PoGoTa Ha ceMiHAPCHKOMY 3aHSITTI 10 1 10
Bukonanns 3aBJlaHb caMOCTiitHOT po6oTH 5 2 10
Pazom 23

MaxkcuMasibHa KiIbKicTh 0aniB: 23

Pospaxynok koedinienra: 23:50 = 0,46

3arajibHa KiIbKiCTh pedTHHroBHX 6asis — 50

Moayab «HoBuii yac: icropis
- HauioHaJbHHX JiTepaTyp €Bponu
% 5 % i IliBHiYHOI AMEPHKH)
By nisIbHOCTI acipaHTa s C & -
.|
g BB a 3 B
= w2 © = o]
S &g & '
s S =™
B = Zz 5 =
1 H g & é
. . . g o w @
BijBixyBaHHS JEKIIHA 1 1 1
BiasiayBaHHs ceMiHapCLKUX 3aHAThH 2 2
PobGoTa Ha ceMiHapChKOMY 3aHSTTI 10 2 20
BukonaHH4 3aBJaHbL CAaMOCTIHHOT pobOTH 3 2 10
MaxkcumaibHa KUIBKICTh OaJIiB 33
Po3paxyHoK KoedillieHTa 33:100=0,33




----- .

3aBaaHHs AJ5 caMocCTiiiHOT po00OTH Ta KpUTEPIl IX OLIHIOBAHHS
3micToBHii MoayJib «ICTOPHYHHI PO3BHTOK | QYHKUIIOBAHHSA JiTEpPaTypH B
CYCNiJIbCTBI»
Theme 1. Micue JiTepaTypo3HaBCTBa cepel ryMaHITApHUX HAYK. AHTHYHICTS i
Cepeanbosiuyst. Literary Studies in the Humanities. Classical Antiquity
Study Ren Bod’s articles “History of the Humanities” (histories, 2, 2022, 3, p. 178-
184) and “A Comparative Framework for Studying the Histories of the Humanities
and Science” (ISIS, 106, Number 2, 2015, p. 367-377) and single out their main
positions in reference to role of the humanities and the peculiarities of the classical
antiquity.

Theme 2. Pauniii noBuii nepioa. Postclassical Period

Report on the selected entry from Chapter IV of The Making of the Humanities
Volume 1: Early Modern Europe (Amsterdam UP, Amsterdam, 2010) compiled by
Rens Bod, Jaap Maat and Thijs Weststeijn: 1) “Humanism in the Classroom, a
Reassessment” (p. 199-231); 2) “Origins and Principles. The History of Poetry in
Early Modern Literary Criticism” (p. 231-249); 3) “Transitional Texts and Emerging
Linguistic Self-Awareness. Literary Study in the Late Eighteenth Century” (p. 249-
262).

(Mc)mcuMcmbua oyinka 3a camocmiiiny pobomy (denna ma 3aouna opmu) — 5 6anie. Kpumepii

oyiniosanns (1 6an 3a kodicen kKpumepiti): apeyMenmoGanicmp, CamoCmitinicms, NOGHOMA, AKICMb
npe3eHnyeaHHt.

3micToBnii MoayanL «HoBuii yac: icTopisi HanioHaALHUX JiTepaTyp €Bponu i
IiBuiunoi AMepukH»
Theme 1. Boiius nanionanaismy (XIX cr.). Ictopiorpadis aireparypu XX cT. /

The Modern Era (1500-1800/2000)

Analyze (2 standard pages) the chapter on romanticism from TschiZzewskij’s book
“Comparative history of Slavic literatures” (p. 118-149) Consider national influences
in the texts of the époque.

Theme 2. Ictopis aitepatypu CLUA i Kanagu: XXI cr./ History of North
American literature: beginning of the 21* century

Prepare one-page analysis of the essay From Wonder to Error-A Genealogy of Freak
Discourse in Modernity from Thompson’s book “Freakery” (1996) from the
perspective of enfreakment as an invective mode in US-American popular culture.



®opma npoBeJeHHsI CeMeCTPOBOro KOHTPOJIIO

CemecTpoBHil KOHTPOJIb NPOBOJUTECS y BUIIIAAL 3alKy 3a pesyjibTaTaMu
MOTOYHOI YCMIMHOCTI (MPOMIKHOIO KOHTPOMIO) 3 YCiX MOMAYJiB AMCLUILIIHHU
«HaykoBuii ceminap 3 jiTepaTypH 3apyOisKHHX KpaiH».

OuinoBaHHA OCBITHIX J0csrHenb acnipanTis 3a cucremoro ECTS

5 Ouinka
PeliTunro 54
3HaveHHs
- cTOOAIBHOKO OLiHKH
OIIIHKA | IIKAJIOKO
A 10090 |BigMiHHO — BIAMIHHWIM piBeHb 3HaHb / yMiHb / HABHYOK
GaniB  |[B Mexax 000B'I3KOBOro MaTepiaiy 3 MOXKIUBUMH
HEe3HAYHUMH HeIOJliKaMH
B 82-89 |Ilyxe mobpe — mOCTaTHBO BHCOKWI piBeHb 3HaHb / YMIHb
G6aniB |/ HaBHYOK B Mexax 060B'I3KOBOro Marepiany 6e3 CyTTEBHX
(rpy6ux) MOMHIIOK
75-81 |/lo6pe — B uinomy noOpuid piBeHb 3HaHb / yMiHb / HABHYOK 3
OajiB  |HEe3HAYHOKO KiJIbKICTIO IIOMHJIOK
D 69-74  [3anoBinbHO — nocepe/Hiil piBeHb 3HaHb / YMiHb / HABUYOK
GamiB  |i3 3yauHOOKIIBKICTIO HEJOMIKIB, HOCTATHIM MIA
OZIAJIBIIOr0 HaBYaHHs ab0 mpodeciiHoi AisIbHOCTI
E 60-68 |/locTaTHBO — MIHIMAJILHO MOXJIMBHH JOIIYCTUMUHN PiBEHD
OayiB  |3HaHb / yMiHb /HAaBUYOK
F, 1-59  |HesagoBinbHO 3 060B'I3KOBHM MOBTOPHUM TIPOXO/KEHHSM
FX 6anmiB | jocuThHM3BKHIT piBEHb 3HAHB / yMiHb / HABHUOK, 110
BUMAarae NOBTOPHOIO BUBYEHHsI




7. PEKOMEH/OBAHI JUKEPEJIA

3micToBuii Moayab «lcTopuunuii po3BHTOK i GyHKUiIOBAHHS JiTepaTypH B
CyCniJIbCTBI»

OcHoBHa JiTepaTypa:
1. Bod, Rens. World of Patterns: A Global History of Knowledge. Translated by
Leston Buell. Johns Hopkins University Press, 2022.

Hoparkosa Jjireparypa:
1. The Making of the Humanities Volume 1: Early Modern Europe. Ed. by Rens Bod,
Jaap Maat and Thijs Weststeijn. Amsterdam UP, Amsterdam, 2010.

3micToBuii Mmoayab «HoBuii yac: icropisi HanioHaAbLHHUX JiTepatyp €Bponu
i IliBHiuHOT AMepHKH»

OcuoBHa Jiteparypa:

1. Bucomnska, H. O. €nnicTe MHOXHHHOro. AMEpHKaHCbKa JiTeparypa KiHUI XX —
nouatky XXI cToNiTe y KOHTEKCTI KynbTypHOro mmopanizmy. Kuis: Bun. umentp
KHJIVY, 2010.

2. Cizevskij, Dmitrij. Comparative History of Slavic Literatures. Vanderbilt University
Press, 2000.

3. Thomson, Rosemarie Garland. “Introduction: From Wonder to Error — A Genealogy
of Freak Discourse in Modernity.” Freakery: Cultural Spectacles of the Extraordinary
Body. Ed. Rosemarie Garland Thomson. NY/ London: New York UP, 1996. 1-19.



JlopaTok
IJIAHHU CEMIHAPCBKUX 3AHATD
3microBuii Moayb «leTopuuHMil pO3BHTOK | PYHKIIIOBAHHS JIITEPATYPH B
CycCHmiJIbCTBI»

Ceminap 1. Literary Studies in the Humanities. Classical Antiquity
Discussion of the following issues:
- understanding the world through patterns and principles;
- the problem of global historiography: polycentric and comparative;
= historical generalizations and trends;
- the past as empirical world: digital history;
- knowledge activities and disciplines.
1. Report on the formation of philology and poetics in classical antiquity.
2. Historical source criticism as the basis for all disciplines and reduction of

principles in poetics in early postclassical period.
3 Relevance of the period(s) to the individual PhD projects.

Ceminap 2. Postclassical Period

1. Awareness of the empirical cycle in philology in early modern era.
2. Christian and profane poetics in Europe: allegory and algorithm.
3. Case studies: De doctrina christiana by Father Augustine and Summa theological

by Thomas Aquinas.
4. Application of the findings of the field to the PhD projects.

3microBuii moayab «HoBuii yac: icropis HauioHaJbHHX JiTepaTtyp €Bponu i
ITiBHiuHOT AMepuKH»

Ceminap 3. The Modern Era (1500-1800/2000)
1. Discussion of the discovery of patterns in deductions:
—  the systematic repetition in the relation between empirical observations (the

phenomena) and theory (the principles);
— the beginnings of humanist philology: Petrarch;
— the Studia Humanitatis: from Salutati to Bracciolini;

— Valla’s historical textual criticism;
text reconstruction as an empirical cycle: Poliziano and Erasmus.

2. Studies of the empirical cycle in chronology: from Scaliger to Spinoza.

3. Case study of the first female philologists of the modern era.

4. Tschizewskij’s approach to romanticism.

Ceminap 4. History of North American literature: beginning of the 21* century

1 Define plurality as the master principle underlying the cultural paradigm of North
American continent.

2. Tradition and experiment in North American literature in the new millennium.

3. Analysis of deviations from historical body norms as an example of enfreakment in
US-American fiction.

4. Case study (Canadian literature): theory of Canadian identity, feminism and
speculative fiction in Margaret Atwood’s late prose.

Ceminap 5. Historiographies: individual presentations of the PhD projects

1. Select and justify relevant theoretical background for your presentation from the
materials of the course.

2. Provide an in-depth analysis into your research material.

3. Apply the findings of the history of literature to the primary texts of your research.

4, Overall time of the presentation is 45 minutes.



